


BIO

Born in Sofia, Bulgaria, 1984 /Poaexa B Cocus, Ewnrapuns, 1984

Education / O6pa3soBaHue

2012-2013- 3th year DogTime Fine Arts, Gerrit Rietveld Academie, Amsterdam, Netherlands
/ Akagemus “I'eput PutBeng”, cneunanHocT “UsswiHn nakyctea’, AMcTepaam, XonaHamsa, 2pa rogmHa, Dog time

2009- BA in Stage and Set Design in the National Academy of Theatre and Film Arts, Sofia, Bulgaria
/ 6akanaBbp cnauyuanHocT “CueHunyeH n ekpaHeH amsann”, HAT®UNS3 “Kp. Capados”, Cocus

2003- College ,St. Methodius®, Foreign languages- German and Russian
[ TITMYE “Cs. MeTOoQun”, HEMCKU 1 PYCKU €3UK

Solo shows /| CamocTosATeNnHU N3Noxou

2022- Lines of Life, Depoo Gallery, Sofia
/ JInHmm Ha xunBoT, MNanepus Depoo, Codums

2021-Romantic response to Crisis, performance, exhibition, Ather, Sofia + Depoo Gallery, Sofia
/ PomaHTnyeH otroBop Ha KpusaTta, cepusi oT nbpdopmaHcu; nanoxba, Ather, Codus + ranepus Depoo, Sofia

2019- Exhibition Contemporary Drawing
/ Nanoxb6a CbBpemMeHHa PucyHka, Masstab, Sofia

2018- Best Celery, Drawings salad, Gifted, Sofia, Bulgaria
/ Bect -cenbpu, CanaTta ot pucyHku, Gifted, Cocuma, brnrapus

2018- Endless Life, TheFridge, Sofia, Bulgaria
/ "Be3kpaeH xueot", TheFridge, Codus

2016- LIQUID SHADOW/ BALANCE AND EQUILIBRIUM IN MOTION, Yuzina Art Gallery, Sofia
/ "TeuHa caHka/ banaHc n paBHoBecue B asuxeHue", Nanepus KO3uHa, Codus

2015- “Temporary Bodie$”, “The Fridge”, Sofia

/ Tena Hasaewm, The Fridge, Codus



2015- “Anticipation”, Vaska Emanuilova Gallery, Sofia
/ OvakBaHe, Manepus “Backa EmaHyunosa”, Codus

Group shows / 'pynoBu yuyacTtus

2021- Difference or not, Blagoevgrad City Art Gallery
/ Pasnuka wnu He, Npagcka Manepus bnaroesrpag
2020- State of normality, Structura Gallery, Sofia

/ HopmanHo cbectosiHue, ranepua CTpyktypa, Codus

2017- Shifting Layers/ Young art at the museum, Sofia City Art Gallery, Sofia, Bulgaria
/ PaamectBaHe Ha nnactose/ Mnago uakycteo B my3eq, CIXI

2016- States of Flux, Bulgaria/ Germany
/ CbCTOSIHNA Ha NOTOK, NPOEKT Ha Swimming pool

2015- Zona Kultura Fest, Sofia
| ®ectuBan “3oHa Kyntypa”, Codusa

2015- Mini Art Fest, Underground Gallery, Sofia
/ Mini Art Fest, Underground Gallery, Cocusa

2014- Paper in the contemporary art, Bulgaria/France
/ XapTuata B CbBPEMEHHOTO M3KYCTBO, bbnrapus / ®paHuna

2011- Facade Video festival- Plovdiv, Bulgaria
/ Facade Video festival- Nnosauns

2011- 11/11/11, City Gallery Blagoevgrad, Bulgaria
/ 11/11/11, bnaroesrpag

2011- GATS Stage Design Exhibition, Shanghai, China
/ GATS Stage Design Exhibition, LLaHxan, Kutan

Collaborations / Konabopauuum

2022- Me+You+lt, Sofia Underground Festival
/ A3+ Tn + To, Sofia Underground Festival



2012- O.V.4.A., alternative spaces for contemporary culture by O-o!, Sofia, Bulgaria
/ O.B.4.A., “O-0! AnTepHaTUBHM NPOCTPAHCTBA 3a CbBPEMEHHA KynTypa”, crpaga B kB. “OBYa kynen”, rpynos npoekTt, Codus

2012- Natural Lifestyle, alternative spaces by O-o!, Sofia, Bulgaria
/ Natural Lifestyle, “O-0! AnTepHaTMBHM NPOCTPaAHCTBa 3a CbBPEMEHHA KyNnTypa B rpaga’, anaptaMeHT, yn. LUnnka, konabopauus,
Codous

2011- Cognitive Dissonance, Industrialna 11 Gallery, Sofia, Bulgaria
/ “KorHnTmBeH gucoHaHc”, konabopauus, Manepus NHayctpmanHa 11, Codgus

Nominations and awards / HommHauun n Harpagm

2015- Gaudenz B. Ruf Award for New Bulgarian Art

/ Harpaga lNaygeHu b. Pyd 3a HoBo bbnrapcko 3kycTBO

2016- BAZA Award for contemporary young artist; nomination

/ BA3A “Harpaga 3a cbBpeMeHHO 6brapcko M3kyCcTBo - HOMUHaLMS

2014- BAZA Award for contemporary young artist; nomination

/ BA3A “Harpaga 3a cbBpeMeHHO 6brapcko M3KycTBO - HOMUHaLMS

2014- National contest: Paper in the contemporary art ““Yordan Parushev Foundation™, nomination

/ HaumoHaneH KoHKypc “ XapTusiTa B CbBPEMEHHOTO 13KycTBO” Ha “®oHagauusa VMopaaH MapyLues™ - HoMMHaUMS

Residency:
2014- Dyzdovnica village; Art Horizons Program, Bulgaria
/ peangeHumsa: Ceno OwxgosHuua; emxeHne Kpbr; Nporpama ApT Xopu3oHTn, bbnrapus

Member of UBA- Union of Bulgarian Artists / UneH Ha CBX oT 2016

Contact +359 887 880 321 E-mail: kalina.terzieva@gmail.com web: kkaalliinnaa.com
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IN THE STUDIO OF...KALINA TERZIEVA

HTTPS://KALINATERZIEVA.WIXSITE.COM/KKAALLIINNAA
"In the Studio of..." is part of the short documentary series "6", which aims to introduce us to diverse and interesting Bulgarian painters and visual
artists.

"B aTenueTo Ha..." e YacT OT KbcaTa AOKyMeHTanHa nopeguua "6", KoaTo nva 3a uen ga Hu 3ano3Hae ¢ pasHoobpasHu U MHTepecHn 6brrapcku
XYOOXHULN N BU3YanNHU XyAOXKHULN.


https://kalinaterzieva.wixsite.com/kkaalliinnaa

2022- Lines of Life / Sofia / IlnHun Ha xuneot / Codhus

THIS PROJECT IS BASED ON OUTDOOR DRAWING PERFORMANCE MADE TWO TIMES IN PUBLIC SPACE WITH PUBLIC AND ONE
OUTDOOR DRAWING PERFORMANCE IN THE NATURE. THE GOAL IS TO CREATE 3 PIECES OF ART IN DIFFERENT VIBES AND
CONDITIONS. | ORGANIZE THE PROCESS AND MAKE DOCUMENTATION.

IN BETWEEN HAPPEN AN EXHIBITION OF THE FIRST RESULT IN DEPOO ART GALLERY IN SOFIA. /21..01.-07.02.2022/

TO3U MNMPOEKT CE BA3VPA HA N3IMbJIHEHWE HA PUCYHKN HA OTKPUTO, B TPAACKA CPELA C MNMYBJIMKA U EAHO U3IMbJIHEHUE HA
PUCYHKA CPE[ MNPUPOOATA. LUENTA E OA BBOAT Cb3OAOEHN NMPOU3BEOEHUA HA M3KYCTBOTO B PA3JIMYHWN YCITOBUA. KATO
ABTOP, OPTAHN3VPAM IMNMPOLIECA 1 JOKYMEHTUPAM.

MEXLY ,M3MbAHEHUATA* CE CIYYUU U3NOXEBA HA MbPBUTE PE3YITATY B XYLOXECTBEHA FANEPUS EMNO B CODUSA. /21..01.-
07.02.2022r./ % ; ' &

[ 0:00 / 2:16 ra

BIK BUAEO 1 rnoseye nHdopmauuns Ha : https://kalinaterzieva.wixsite.com/kkaalliinnaal/lol <o more info at
lMpoekTta ce peanusunpa c omHaHcoBaTa nogkpena Ha HaunoHaneH ®oHg Kyntypa
The project is funded by National Culture Fund, Bulgaria



https://kalinaterzieva.wixsite.com/kkaalliinnaa/lol

2022- Me+You+lt, Sofia Underground Festival
/ A3+ Tun + To, Sofia Underground Festival

ME+YOU+IT

2022

performance

by Kalina Terzieva, artist

featuring Gergana Dimitrova, dancer & choreographer
music Ruslan Vasilev

Sofia Underground 2022// Insecure wisdom

In uncertain times of ideologies, | find meaning only in strengthening my own bond with my body. In that sense learning new movements which will
then become part of me in the future is an investment | would like to do. The body is directly linked to good looks and self-confidence which can
neither be given away, nor taken, only developed; contemporary values have been put into question and can only exist if they stand the test of reality
and reality has physical parameters...

What does danger mean? But what happens to fear when the spirit senses its own physical strength?

Specially for Sofia Underground 2022 | will train my body until | achieve a desired and predefined result /in a month period/. My goals will be achieved
in working together with dancer and choreographer Gergana Dimitrova.

Our work ill be experimental, the results are unpredictable but they will lead to words, movements and conclusions in the process of creating a visual
and movement or behavioral performance.

A3+Tn+T0

NbpgopMaHc CcBbp3aH ¢ ABmxeHne Ha KanuHa TepaveBa, apTuct

Codousa bHaobprpayHa 2022// HecurypHa MbapocT

CbC creynanHoTo yyactue Ha MepraHa dumntpoBa, TaHLbOp 1 xopeorpad
My3uka PycnaH Bacunes

B HecurypHu epemMeHa Ha ngeonornn, equHCTBeH CMUCHIT HaMnpam B 3a3dpaBsdaBaHe Ha cobcTBeHaTa Mu Bpb3KaTa C TANoTO. B T031 cmucwbn
3ay4yaBaHETO Ha HOBWU OBWMXEHUA, KOUTO Oa Ce npeBbpHAT B 4aCT OT MEH 3a B Obaelle e MHBECTULMS, KOSTO Xenas Aa Hanpas4. TanotoeB npaka
BpPpb3Ka C ,El,06pl/lﬂ BbHLUEH BN N CaMO4YyBCTBUETO, KOETO HE MOXE a Obae HUTO 4ageHo, HATO B3ETO, a Pa3BUTO; OTHETUTE LUIEHHOCTN Ha
CbBpPEMEUETO, Ouxa mornu ga CbLlEeCTBYBaAT akKO n3agyprkat Tecta Ha peasiHoCTtTa, a T4 UMa (*)VI3VI‘-I€CKVI napamMeTpu..



Kpunsa o3Ha4aBa onacHOCT? Ho kakBO cTaBa CbC CTpaxa, KoraTto Ayxa yceTu cobcTBeHaTa dusnyecka cuna?

CneuumanHo 3a yyactmeTto cun B Codunsa bHabprpayHg 2022 we TpeHupam TAnoTo Cu 4O NOCTUraHe Ha xenaH n HabensasaH pesyTaT /B paMKuTe Ha
mecel/. LlenuTe we 6bOaT nocturHatm B CbBMeCTHa paboTa ¢ TaHubopa u xopeorpad NepraHa Aumntposa.

PaboTaTa We ce pa3Bue B eKCNepuMEHTANEH XapakTep, pesyntaTtuTte ca HenpeasuaMMin, Ho Lie AoBedaT A0 OYyMU, ABMXKEHUS U 3aKITHOUYEHUS Mo
NbTA KbM Cb3aBaHe Ha BM3yariHO- ABMKEHYECKM UIN NoBeAEeHYEeCKM MbpdopMaHC.

Bwx Ha : https://kalinaterzieva.wixsite.com/kkaalliinnaa/meyouit?pgid=12k2xmyq-1c16171b-ec1d-4648-a721-b903f424711c
noseve nHopmaunsa Ha : https://kalinaterzieva.wixsite.com/kkaalliinnaa/meyouit < more info at



https://kalinaterzieva.wixsite.com/kkaalliinnaa/meyouit
https://kalinaterzieva.wixsite.com/kkaalliinnaa/meyouit?pgid=l2k2xmyq-1c16171b-ec1d-4648-a721-b903f424711c

2021-Romantic response to Crisis, performance, exhibition, Ather, Sofia + Depoo Gallery, Sofia
/ PomaHTnyeH otroBop Ha Kpusarta, cepus oT nbpdopmaHcu; nsnoxba, Ather, Codusa + ranepma Depoo, Sofia

MbpdopmaHc ¢ y4acTUeTo Ha nybnvkaTa no aBTOPCKU TEKCT C pa3fgaBaHe Ha ponu, Nnogo6HO Ha TeaTparnHa nueca c
3aKMYUTENHA YacT- TEKCT 3a NeCeH.

grow pacrar
some HAKOU
souls Ay

crisis and culture meltdown
when values don't match workers' day-to-day
reality

Kpu3a ¥ pa3nag Ha Kyntypa
KOrato CTOMHOCTUTE He CbBNnaAaT ¢ exxeAHeBHaTa
peanHocT Ha paboTHuuMTe

WU3BAOKU

If we have to create a new world, so we need a new idea and approach to what would be romantic now.



Romantic is not rational....oh no,

it should be..

How romantic can be rational?

Please wait...

Romantic..an idealized view of reality!

Response..answer, reaction to something.

Crisis..a time of intense difficulty or danger; a time when a difficult or important decision must be made; the turning point of a disease when an
important change takes place, indicating either recovery or death.

How | get over a..crisis. Do we accept our relationship with it. Are we in a..culture meltdown?!

Ako TpsibBa fa cb3afeM HOB CBAT, 3Ha4M Ce HyxXJaem OT HOB NoAXoA4 KbM TOBa, KOeTo 61 6uno poMaHTU4YHO cera.

PoMaHTMYHOTO He e paunoHarHo .... 0, He,

TpsibBa oa 6bvae..

Konko poMaHTU4YHO MOXe Aa 6bae paunoHanHoTo?

Mons ns4vakamre...

PomaHTuyeH..mgeanmsnpan norneg kbm peanHoctral

OTroBop.. peakuns Ha HeLLo.

Kpu3a .. Bpeme Ha MHTEH3VBHW 3aTpyAHEHUS UM OMAcHOCT; BpeMe, KoraTto TpsbBa Aa ce B3eme TPyQHO UM BaXXHO pelleHne; noBpaTHaTa Touka Ha
3abonsBaHETO, KOrato HaCTbMM BaXHa MPOMSAHA, MOoKa3Ballia U Bb3CTaHOBSIBAHe, UMM CMBbPT.

Kak npeogonssam kpusaTta. lNpnemame nu Bpb3kaTa cu ¢ Hesl. Hammpame nuv ce B .. KynTypHO pa3nagaHe?

MORE INFO AT /// BWX NMOBEYE HA: https://kalinaterzieva.wixsite.com/kkaalliinnaa/romanticresponse


https://kalinaterzieva.wixsite.com/kkaalliinnaa/romanticresponse

SELECTED PROJECTS / U3BBPAHU MNMPOEKTU

BOW-ON BEAUTY OF EARTH 3A KPACOTATA HA 3EMATA- MOKIOH

2014/ made specially for the exhibition of the nominated for BAZA Award / HanpaseHa cneunanHo 3a rpynosa nanoxota BA3A 2014; CIXI
composition of 27 drawings 31/31cm with number of objects- toys, pieces of nature and artificial; pare of shoes; text: concept and statement on a wall
2x A4

Komnosnuusa ot 27 pucyHkn 31/31cm ¢ 6pont 06eKkTU- 4ETCKM Urpadkn, MPUPOAHN NN U3KYCTBEHU APYTN; YT OOYBKU; TEKCT: KOHLENUMUS U
apTUCTMYHa NOo3nLUMA Ha cTeHa 2x A4
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Project manifesto:

The title came as a logical extension of my sense of muted beauty. It triggered my motivation to develop a concept attempting to
spontaneity and sincerity, as utopian as it may sound. The ever so important spontaneity and sincerity, as | see it.

My desire as an artist is to emit a signal of warning for Man’s alienation from himself alone. Bow to the beauty of the earth - a kind of
excuse for the misunderstanding and vandalism we exert in treating the nature, looking solely after our own aesthetic views. Yet, an
abuse over ourselves. We ritually bow to things that are extinct or are about to disappear, or to those who are precious and objects of
special attention to us.

In process of my work, | sought the reasons for the man - nature — man disconnection. The modern man’s behavior was the core
motivation. In an attempt to be clever, staring at his own welfare, man became a zealous defender of his selfish freedom, just another
pundit devoid of constructiveness. The more forward he runs, more and more far he goes from his own nature, as fast as he aims to fulfill
his social status standards. Self-isolating, suppressing his authenticity, man converts to lonely outcast. He has no place in the nature, nor
in the society.

| am trying to avoid the trap of lessons already learned. | preferred to let spontaneity guide the creative process. | let my hand to
freewheeling movement, welcoming the unstrained curves that appeared as if reflecting my eyes idling.

Inside the story of my "unexpected" drawings, | notice an interest toward objects, that seemed brought in by my early childhood, while the
knowledge of my own body and identity stays somewhat unclear. The collision with objects viewed on a comparative basis, creates
flawed information about their actual content and meaning. The missing link with the original equalizes in importance the natural and the
artificial. | find that fact an obvious but overlooked paradox that disturbs.

The profanation of human needs and emotions to the point of physical satisfaction brings a dulling of senses. Substitution for the value of
natural material, synthetics act as underestimation of the emotional existence. | feel that artificiality has transformed in prolongation of
the natural, fruit and cause of new misunderstandings. This model establishes in man's behavior on a daily basis, and that prevents him
from finding a pivot beyond formal existence.

/Il In a period of two months | drew constantly on a sketch-book with materials such as pen, marker and pencil. | chose ordinary materials
and did not try to “draw” but more to scratch. The goal was to observe, emotion, forgotten thoughts but at the same time | thought about
presentation and public expectations.. | blame the daily life objects for muting my emotions stealing my time to master their use.

Text in Bulgarian and walk trough the exposition in the video, made by Daniela Radeva, curator, 2014 / Tekct Ha 6brrapckn | pasxoaka
npes ekcnosmyusita BbB BUOEO0TO, HanpaseHo oT [laHnena Pagesa, kypartop, 2014

https://www.youtube.com/watch?v=kpi-OZA-m1w&feature=youtu.be



https://www.youtube.com/watch?v=kpi-OZA-m1w&feature=youtu.be
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/Il The drawings | group in several sections/ PucyHkuTte ca rpynupaHm B HAKOKO CEKLMN



down/ drawings 11, 12, 13 and 16,17,18 and objects 14,15 — “disconnection” from nature by replacement with toys and artificial materials starting in
the early childhood / gony/ pucynkn 11, 12, 13 n 16, 17, 18 n obektn 14, 15 — “nskntouBaHe” OT NpupogaTa Npes 3amsHa C Urpayvkn 1 N3KyCTBEHU
mMmaTtepunanm 3anoysanikm oT paHHO AETCTBO

left/ drawings 19-22 — the home, represented as bunch of keys, furniture and etc. /nsso/ pucyHkn 19-22 — gomMbT, NpencTaBeH KaTo BPb3Ka
KrnoyoBe, mebenu u TH.

right/ drawings 25-29 — the food and the body / gscHo/ pucyHkn 25-29 — xpaHata v TArnoTo

center/ drawings 1-4 and 7, 8, 9 — social life and objects 5 cones for decoration and 6 — object made out of from piece of wood, clothes hanger with
branch at one side and piece of folio at he other. / LenTbp/ pycyHkn 1-4 n 7, 8, 9 — coumaneH XnBoT 1 06ekTr 5- napkn 3a gekopaums u 6- 06ekT:
napye ObpBO, 3aKadakna 3a gpexu, KIoH 1 honmo

At the end everything is placed on the floor so the public and the author make a bow on the muted beauty on earth. The “wall art” is
gone, there is only the project manifesto and the high hills of the author.

HaKpaﬂ BCUYKO € CBalJlieHO Ha 3eMATa, Taka 4ye ny6n|/||<aTa M aBTOPBT NPABAT MOKIOH Npen 3ariyweHaTta KpacoTa Ha 3eMATa. |/|3KyCTBOTO
3a CTeHa ro Hama, TamMm e camo MaHVI(beCTa Ha NPOeKTa N BUCOKUTE TOKHEeTa Ha aBTOpPKaTa.





https://www.youtube.com/watch?v=E1lArPsxowg

2018

ENDLESS LIFE / BESKPAEH XBOT

Exhibition poster / [nakat kbm nanoxbara




up left- Pinky thing, 53/53 cm, water color on paper, next- Safari journey, 54/54 cm, water color on paper

down left- Highs and lows mr. DJ , 40/40 cm, water color on paper; right- There is something, 40/40 cm, water color on paper

rope nsBo- Po3oBo Helwlo 53/53 cm, akBapen 0/y xapTtus; cnegea- Cadapu npuknioveHne, 54/54 cm, akBapen Bly xapTus

pony naso — Bucokn n Huckn M-p Onbxken, 40/40 cm, akBapen B/y xapTusi; gsacHo Mma Hewo, 40/40 cwm, akBapen B/y xapTus
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Exhibition view / VIarnen ot nanoxotata

Every object is a potential toy../ Bcekn o6ekT e noTeHumanHa urpadka
Forms out of my own painting are colored with paint for toys*. / ®opmvu ot cobcTBEHUTE MU pUCyHKIK ca Bosancann ¢ 605 3a AeTCKN Urpaqkm

**Every object is taking us far from nature, distract attention and become a subject of a conflict; “*Bcekn obekt Hn oTaaneysea ot npypoaara,
pascenBa BHUMaHWETO 1 Ce NpeBpbLla B NPpeaMeT Ha KOHISIMKT.

wooden pieces, various sizes / JbpBEHN YacTy, Bapupally pasmepu
*any use as toys is on your own responsibility * Bcaka ynotpeba kaTto nrpadky e Ha Balla OTroBOPHOCT



-
YUZINA ART GALLERY

& KARF NNKAZHA ®AINTEPRFA 3UNAEABA

TEYHA CAHKA/ BAJTAHC W PABHOBECWE B OBWXEHWE
PUCYHKW U NBbPHOPMAHC B MPOCTPAHCTBO

12.05.2016 - 03.06. 2016
oTkpuBaHe 12.05.2016 - 18.30y, Codpoma, yn. MockoBcka 11
nb pchbopmaHc Ha asTopa 21.05.2016 - 19.30y

LIQUID SHADOW/ BALANCE AND EQUILIBRIUM IN MOTION / TEYHA CAHKA/ BAITAHC N PABHOBECWUE B ABVMXXEHNE
DRAWINGS AND PERFORMANCE; 2016 YUZINA ART GALLERY/ PUCYHKN N TTbP®OPMAHC; 2016 MAJIEPUA FO3VHA



10 meter piece of paper is being drawn in 7 times cut into 4 pictures in the gap between; named

"Balance and equilibrium in motion” Asymmetrical drawings made using both hands alternately or simultaneously 1-4

*image up "Balance and equilibrium in motion /2”; liquid watercolor on paper 225/140cm

10 MeTpOBO Napye xapTusa € HapucyBaHO Ha 7 MbTU U OOPA3aHO Ha 4 KAapTUHM B CBOMTE pa3MUHaBaHuA;03arnaseHo “banaHc n pasHoBecue B
ABWKeHne” HecumeTpuyHa pucyHka ¢ ABe pble nocnegoBaTesniHo unn egHoBpemMeHHo 1-4

*n3obpaxeHune rope “banaHc n paBHoBecue B ABMXKEHNE /2" TeUYeH akBapen Bbpxy xaptusi; 225/140cm

Each movement is in harmony with the nature and the nature itself; Each line dissolves the beauty of the movement; In the scale we observe is the
difference we see.

Balance and equilibrium in motion /3
watercolor on paper 140/ 220cm



Asymmetrical drawings using both hands. Number of movements dipped into four pieces accompanied by their emerged elements.

There is no freedom, there is a beginning of a new freedom.
There are no restrictions, we put the frame.
Everything is precious, everything is important.”

tis beyond our understanding of nature and people as part of it. The next step in the shadow of the past.

Number of moments and number of motions presented in their gap because there is more beauty in randomness than we can create intentional.
Because we are never right dealing with nature trying to master it.

In handling the material and it's utilization of natural qualities arises a process that is a combination of drawing and performance. In channeling the
meanings of symbols follow the movement of the image.

Balance and equilibrium in mastering emotion, mind and body give rise to the joy of a new opportunity.
“Tuft of horse mane” cut by the author and used in the process of drawing; wooden box, frame 23/23cm

**The image is an result of drawing with two hands at the same time or one after the other. It's been drawn from all sides and it's able to be presented
from all sides.



“Knuyp oT KOHCKa rpuBa” oTpsidaH OT aBTOpa M MOM3BaH B NpoLeca Ha pucyBaHe; AbpBeHa KyTusl, pamka, 23/23cm
**N306paxeHneTo e pesynTaTt Ha pUCyHKa C ABe pble nocneaoBaTeniHo NN egHOBPEMEHHO, CbLUO Taka e Nino4 Ha PUCYHKa OT BCUYKM CTPaHM U ca
Bb3MOXHW 3a rnefaHe OT BCUYKM CTPaHW.



* image up: "Balance and equilibrium in motion” Asymmetrical drawing made using both hands alternately or simultaneously /4
liquid watercolor on paper 354/140cm

* n3obpaxeHue rope: “banaHc n paBHoBecue B ABWKeHNE” HecnmeTpryHa pMCcyHKa HanpaBeHa nona3saviku ABeTe pble nocrneaoBaTenHo nunm
€[ HOBPEMEHHO /4
TeyeH akBapen Bly xapTua 354/140cm



Bcsko oBmkeHWe e B XxapMOHUS ¢ Npupoaara; Beaka nuHus pasteaps kpacoTtaTta oT ABMXeHUeTo; B mawaba, ¢ koinTo rnegame, ce kpue pasnukara,
KOSITO BUXOame.

HecunmeTpryHM pUCyHKM ¢ ABe pbLe. Bpoit ABMKEHMS NOTONEHN B YETUPYM MOMEHTA NPUAPYKEHN OT U3NMyBanMTe UM CbMbTCTBALLMN €NEMEHT!.

Hama cBoboga, nma Havano Ha HoBa cBoboa.
Hama orpaHnyeHus, pamkata noctaBsiMe Hue.
Bcnuko e LeHHO, BCUYKO e BaXKHO.

To e oTBBbA p836VIpaHI/IF|Ta HW 3a 3806VIKaJ'IFIUJ,I/IF| HW CBAT N HXWE KaTO 4acCT OT Hero.
EcTecTBEHMAT X0 B CsAHKaTa Ha MUHaNoTO.

Bpoit MOMeHTU 1 Bpoii ABWXEHWS, NPEACTABEHN B TAXHOTO pasMMHaBaHe, KbAETO MMa NnoBeYe KpacoTa B CriyvanHOCTTa, OTKOMKOTO HMe MOXe aa
cb3gagem npeaHamepeHo.
3alLl0To HMe HUKOora He cMe MpaBu Npej nNpupoaaTa, KOMKoTo U Aa ce onuTBaMe Aa s BrafeeMm.

B GopaBeHe ¢ MaTepuana v B yCBOsIBaHE HA €CTECTBEHUTE MY KayecTBa, Bb3HMKBA NPOLEC, KOWTO € KOMOUHaUMsA OT pUCyHKa U MbpdopmaHc. B
KaHanuavpaHe Ha 3Ha4yeHus1 OT CMMBOSN Ce crneau ABWXeHNeTo Ha obpasa.

BbanaHc n paBHOBECKE B OBllafdABaHE Ha eMoUundaTa, yma 1 T4noTo nopaxgat pagoCcTtta OT HOBa Bb3MOXKHOCT.



“PICTURE THE C/AGE” watercolor on paper 76/56 cm; drawing made using right hand possible to be view all sides
“‘PICTURE THEC/AGE” TeueH akBapen B/y xapTus 76/56 cm; pucyHka HanpaBeHa ¢ ynotpebara Ha gdcHaTa pbka, Bb3aMOXHa ga 6bae rnegaHa ot
BCUYKN CTPaHM



OBJECTS USED DURING THE PERFORMANCE: LIVE DRAWING/ WOODEN TABLE, ALUMINUM STEP LADDER, WOODEN PIECES, WATER
COLOR, WATER IN GLASSES, SADDLE; RESULT DRAWINGS 3X20/30CM

OBEKTW NOJNTI3BAHN NMOBPEME HA MbP®OPMAHC' PUCYHKA HA XBO/ AbPBEHA MACA, AIlTYMUHWEBA CTBIIBA, NMAPYETA O bPBO,
TEYEH AKBAPEJ, BOOA B YALLW, CEANO; PUCYHKU- PE3YIITAT 3X 20/30CM




ARTIST IS DRAWING LIVE SINGING NON STOP “WHY SO SIRIOUSE, WHEN THE SUNSHINE SHINES AND THE SUN IS SHINING” /COUNTRY
STYLE

APTUCTA PVCYBA HA XXMBO MEEMKW HOH CTOM “WHY SO SIRIOUSE, WHEN THE SUNSHINE SHINES AND THE SUN IS SHINING” /
KbHPWU CTUI
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A NEW BULGARIAN

“UP: TEMPORARY BODIES$; FLYER; DRAWING: KALINA TERZIEVA 2015; TEXT: PRESERVED IN ANONYMITY TAGGER/GRAFFITI WRITER
*I'OPE: TEJIA HASAEM; ®JIANEP; PUCYHKA:KAIIMHA TEP3MNEBA; TEKCT: 3ANA3EH B AHOHUMHOCT NrPA®UTN APTUCT



TEMPORARY BODIE$ / TEJTA HASAEM
DRAWINGS, PERFORMANCE AND PRINTS; THE FRIDGE, 2015 / PUCYHKW, MbP®OPMAHC U NMEYATHN MATEPUAI; THE FRIDGE, 2015

Exhibition of drawings made by right hand or with both hands at the same time or one after the other + performance of the author — 7 days, every day
at the same hour named “Miss Univer$”, digital media- prints: flyer and postcards.

A project that Kalina Terzieva developed to enroll her point of view over herself as a product of the society. She uses all known ways to express:
drawing, performance, costume, object, rhythm, movement, text, sound, mastering space and advertising. Exhibition of 7 days with live participation
every day , like one of the well known unit of time- the week. She strives to maintain innovation and pioneering spirit in their overall merger and
purpose, together with her critical insight and a bit of humor.

The drawings are non-violent, unintentionally created images. Mainly created in short distance in several months. They rarely seek specific figures but
Kalina Terzieva's flow and relationship with drawing. Used materials are fine-tipped pen, pen, pencil and watercolor on paper. All 2015 drawings are
signed with date. The exhibition presentation follows in three steps: FIRST: past- One drawing: “Portrait- Self- Portrait” from 2014; One drawing: “Still
life for present” 2015; postcards- photos of the author of the period and place of drawing for the exhibition; SECOND: experiment: Series of drawings
in order observation of variations of the line/ 11 drawing made by right hand with pen; THIRD: Series of drawings in order new movement of the
hands/ 13 drawing made by right hand or both hands together or one after the other, made with pen, pencil and watercolor on paper .

Kalina Terzieva uses various media as a platform of communication within TEMPORARY BODIE$ and beyond to observe the idea of stereotyped
visioning. Along with that, she explores the possibilities of expanding the means of expression and the ways they are used.

[ B 0pew

Manoxba pucyHkun ¢ nsea, ASCHa pbka U ABETe eQHOBPEMEHHO MUnu nocrefoBaTenHo + exeaHeBeH NbpdopMaHC Ha aBTopa, 7 AeHa/ KONKOTO € U
camaTa u3noxb6a/ B eguH 1 cblum Yac: o3arnaBeH “Muc $eneHa”; gurutanHmn n3obpaxeHuns- neyaTHN MaTepuanu: dnanep 1 NnoweHcka KapTuyKa.

MpoekT, ¢ koWTo KanuHa Tepavesa passuea nornea Hag camarta cebe cu, KaTto NpoaykT Ha obLIecTBOTO, Npe3 BCUMYKM NOo3HaTK 3a Hest CpeacTsa Ao



MOMEHTa: PUCYHKa, NbpdopMaHC, KOCTIOM, 0GEKT, TEKCT, pUTHM, ABWXEHME, 3BYK, OBMaAsiBaHe Ha MPOCTPaHCTBO U peknama. 7 gHeBHa unsnoxba c
XMBO Yy4yacTue BCeKM [eH, nogobHo Ha eavHa oT Aobpe nosHaTMTe eavHMUM 3a Bpeme- ceamuuaTa. CTpemu ce ga 3anasym MHOBATUBHOCT U
HOBaTOPCKM AyX B OOLLOTO UM CrMBaHe M npeaHasHavyeHue, 3aeiHO C KPUTUYHUSA CU Nornes U YyBCTBO 3a XyMOop.

PucyHknte ca HeHacuncTBeHO-HenpegHamepeHo Ccb3gageHn n3obpaxeHus. NpegumMHO cb3gageHn npes KpaTbK MHTEpBan B nepmoaa Ha HSKOMKO
mMeceua. Pagko uenaTt KoHkpeTeH obpas, No- CKOPO OTHOLLUEHMETO U ABWXeHneTo Ha KanuHa Tepauesa B pucyBaHeTo. V3anonssaHuM matepuanu ca
XUMUKar, TbHKONUCEL,, MOMMB U akBapen Bbpxy xapTusa. Beuuku pucyHkn ot 2015 roguHa ca nognucaHu ¢ gata. B nsnoxbarta ca npeacreseHu 3
ctonku: MbPBA: muHano: EgHa pucyHka- “lMopTpeTt- ABTonoptpet’ 2014; EgHa pucyHka: “HaTtopmopT 3a nogapbk’ 2015; noweHckun KapTuyku-
CH/MKM Ha aBTOpa OT Mepuoda M MSACTOTO Ha Cb3faBaHe Ha pucyHkuTe 3a manoxbata 2015; BTOPA: ekcrnepumeHT: Cepusi OT PUCYHKM C Len
HabntogeHe Ha BapMaHTu Ha nNnHKs/ 11 n3obpaxeHnsa HanpaBeHU ¢ AsSCHa pbka HapeveHn “BapraHTn Ha NnHKS”, N3Non3BaH € XMMukan By xapTus;
TPETA: Cepus OT pUCYyHKM C LEeNn HOBWU ABWXKEHUs Ha pbuete/ 13 m3obpaxeHus HanpaBeHM C ASICHA pbka WM ABeTe MnocrnefoBaTenHo WUnm
€[JHOBPEMEHHO, U3MOM3BaHN ca XMMKUKar, MONNB 1 akBapesn B/y XapTus.

KanuHa TepaueBa u3nonssa pasnuMyHa megua kato nnatgopma Ha kKomyHukaums B TEJIA HASAEM u He camo 3a ga pasrnega crepeotuna.
Hapepg c ToBa , Ta n3scnegsa Bb3MOXHOCTUTE 3a pasluMpsBaHe Ha U3pasHUTe CPeAcTBa U HAYMHUTE, NO KOMTO Te ce Mon3Bar.

Textile design by the artist 150/200 cm/ part/ in order to be used for a dress / [leceH 3a nnat HanpaseH ot aptucta 150/200 cm/ yact/ ¢ uen ynotpeba
3a pokns
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CEPHA PHCYHIH C NABA, SACHA UN
prCyHnal aKBapen + Maprep 25

series of drawings using the left,

both hands at the same time
mount 28/28cm/ aluminium frame



TENA HASAEMITEMPORARY BODIES (F201 HIKANMHA TEPIMEBAN KALINA TERZIEVA

CEPUA PHCYHEW C NABA, JACHA HITH JBETE Phie &
pucyHral aKeapen + maprep 23W23cml nacnapty 2

series of drawings using the left, right or both ha
Idrawingl water colour + marker 2525cmi mount




STILL FRAME FROM THE PERFORMANCE “MISS UNIVERS$” / KAOBP OT NMbP®OPMAHCA “MUC $SEJNTEHA”
objects part of the exhibition, named “ Objects: victims of resemblance, good fortune or others” / o6ektn yacTt ot nsnoxbata, o3arnasenn “Ob6ekTu:
XepTBa Ha nNpwnvka, WwacTnmea cny4anHocT unm gpyru’



“... I'live in silence, life in silence, life in silence, life in silence
| live in silence
working hard with the right hand
miss miss miss miss Universe miss miss miss miss Universe miss miss miss miss Univer$
I live in silence working hard with the right hand..."

“..It's hanging it’s hanging my left arm..”

“... my left arm my left arm my left hand my left hand
show me show me show me
come on you show me
come on you show me
take your right hand
take it take it the right hand take it take it take it the right hand you know take it
your mouth is standing on your eyes x7
my eyes my eyes are standing on my mouth x4..."

part of the author's text “Miss Univer$”, performed during the exhibition

"..)KMBes B TULLMHA B TULLMHA B TULLMHA
KMUBes B TULLMHA
B MbKaTa Ha gscHaTta pbka
MUC MUC Muc muc Becenexa muc mmuc mmc mmuc BeeneHa muc muc mmc mmuc $eneHa
X1Bes B TULLMHA B MbKaTa Ha AsiCHaTa pbka.."

“...BMCU MM BUCK MU NnsiBaTa pbka..”

“...n9BaTa pbka naBaTa pbKa nsBaTa pbka ngBsaTa pbka
NoKaXkn e nokaxu e
xange mong Te e 1
xamaoe monsi Te ge
AsiCHaTa cu B3eMu
B3EMU 9 B3EMU A AsdCHaTa pbKa B3eMU 51 B3eMU 51 AsiCHATa pbka
ycTaTa TU € Ha ouuTe ycTaTa TU e Ha ounTte X7
o4YnTE OYMTE Ca MU Ha ycTaTa x4..”

3 aBTOpPCKM TEKCT KbM MbpdopmaHc “Muc $enena”



TENA HASAEMITTEMPORARY BODIES 1201 WKANMHA TEPIMEBAN KALINA TERZIEVA

CEPMA PUCYHEW C ARCHE [hKA C© LEN BapHAHTH HA NHHKA
pucyrkal pen 1372 1cml nacnapry 17724cM ToMHO 3naTof ANYMHHHWERA paMKa

a set of drawings using the right hand aiming to find variations of a line
Idrawingl pen 1521cm! mount 17/24cm dark gold/ aluminium frame




CHUMKA/ MTbYE3AP BATAHOB// PHOTO/ LYCHEZAR VITANOV

TEMPORARY BODIE$: POST CARD; FRONT / TEJTA HASAEM: MOLLIEHCKA KAPTUYKA; MPEOHA CTPAHA
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INSTRUCTIONAL VIDEO / VIHCTPYKLIVIOHHO BUAEO
Video 00.07.08min.; Facade Video Festival, Plovdiv Bulgaria 2011 / Bugeo 00.07.08. 2011 Facade Video festival- lNnosaus, bunrapnad011

The author is seated in front of a television screen drawing images as fast as they appear and disappear as the TV channels change.

"Instructional Video" traces the inability of human reflection over information and it s speed. It is laborious to grasp the contours of appearing
pictures, and indulging in detail is impossible. The performance on the monitor is an example of parsing of the amount of facts unconnected to each
other and also placed in the common context they create. Every possible space is filled up with lines to the effect of a thick tangle of no concrete form,
image or contents. Title is out of the end result of “drawing”. It is a way to solve the problem- instruction how to ignore the noise.

ABTOpPBLT € 3acTaHan npen TeneBU3MOHEH €KpaH, pucyBa KapTuHW C Obp3vMHaTta, C KOATO Te ce MosiBABaT WM u34e3BaT CbC CMdAHaATa Ha
TENeBMU3NOHHUTE KaHanu. “UIHCTPYKUMOHHO BMAEO” NpocrneasiBa HeCNOCOOHOCTTa Ha OTpassiBaHe Ha MHGopMauusaTa cnpsMo O6bpanHaTa ¢ KOATO TS
ce NpoMeHs.

MoBbpxHOCTTa Mexay edumpa n Habnogaemusa ceaT. TpyaHO € aa Obae xBaHaT KOHTypa Ha NosiBABaLLUTE Ce KapTWMHW, a HaBNu3aHeTo B feTaunn
HEBB3MOXHO. [1encTBMETO Ha MOHUTOpaA € npumep 3a 6opaBeHe C KONMYecTBO hakTv HeOOBBbP3aHW MO CMUCHA €4uWH C Apyr "opraHusupaHu" B
NMHOPMALMOHHUS MOTOK. BCAKO Bb3MOXHO MPOCTPAHCTBO Ce 3anbriBa OT NMHUM OO0 MbCTa nneTeHuua 6e3 KoHKpeTHa dopma, nsobpaxkeHue nnm
cbabpxavHe. 3arnaBneTo e ob6Bbp3aHO C KpamHWea pesynTtaT OT npoueca Ha "pucyBaHe". 3agaBa pelleHue- paboTtata fga ce npoyeTte KaTo
WHCTPYKLMS 3@ UTHOPUPHE Ha LWyMa.

HTTPS://WWW.YOUTUBE.COM/WATCH?V=RMM6GXFYVZ8


https://www.youtube.com/watch?v=RMm6GXfYVZ8

SOARING IMAGINATION/ 80 CM ABOVE GROUND
| NSBBUCABAHE HA BLOBPAXXEHNETO/ 80 CM HALl 3BEMATA

VIDEO/ CD COVER, 2014 / BWOEO/ OBJTOXKA HA CD, 2014
RESIDENCY IN DYZDOVNICA VILLAGE ORGANIZED BY KRUG ART MOVEMENT, "European Cultural Youth House —Art Horizons",

BULGARIA 2014
PE3SVMAEHLUWMA B CENO AbXAOBHNUA OPTAHU3VNPAHO OT “OBVMXEHUE KPbI™, NMPOITPAMA APT XOPU3OHTW, BBJITAPUA 2014

HTTPS:/WWW.YOUTUBE.COM/WATCH?V=ZL 7THFMDR_XE



https://www.youtube.com/watch?v=zl7HfMDr_xE

5.168

I/ISBI/IC;I 80 caHTMMeTpa Hap 3emaTa 2

=YY

V3MbHeHs Ha MEeNoaK, Bb3NPOM3BEaEHM C IMac, UMMTUpaLLV CBUpeHe
Ha [IyXOB My3uKarieH UHCTPyMeHT. OBUKHOBEHa [TbpBEHa NPbYKa €
npesbpHaTa B NOAOGHO cpeacTeo Ype3 10 NPBLCTOBM OTNeYaTbKa, KOUTO
Cb3/jaBaT TO3M ¥ XapakTep. [leiicTBIE ¥ NPOAYKT, HANPaBeH C Lien Aa
0CBOGOAN BCEKM, KOATO CBUPM Ha HETO, OT UAMAMHOTO YBexaeHHe, Ye He
€ B CbCTOsSIHME f1a Cb3afie Cam Myauka.

PDWEeSWOO—- MISS

TIpOEKT, OCKUIECTBEH 10 BPEME Ha PeswaeHTHa POrpava "ApT XopUsoHT'2014 8 c. [lbKA0BHMUa, VsTouHH Pogonh,
oprakuampana or Ap aeixente KPI.
Yuacrsar oue: MeTs Bacwnesa u IOnuara Xusesa
c i : Henw Tacesa, Map u Creda Benmuesa
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CD CONTENT: NUMBER OF MELODIES PLAYED BY MOUTH SOUNDS ON A WOODEN STICK WITH FINGER-PRINTS- MADE BY
THE ARTIST WITH PAINT. THE AUTHOR CREATES A PRODUCT OUT OF STANDARDS IN ORDER TO PLAY WITH IMAGINATION
OUT OF THE MUSIC OR ANY INDUSTRY.

+ BONUS: INSTRUCTION HOW TO MAKE AND USE YOUR OWN STICK

CbObPXAHUE HA CD: BPOV METOAMU HA 3BYLIM MPOU3BELEHW C YCTA, UBCBUPEHW HA bPBEHA MPBYKA C
NMPBCTOBN OTIMNEYATBbLUU OT BOA/ MPOU3BEAEHA OT CAMUA APTUCT/ Cb3OAAEH E NPOAYKT N3BbH CTAHOAPTUTE, C
LEN NTPA C BBOBPAXEHMETO U3BBH MY3UKAITHA UNW APYTA MHAYCTPUA.

+ BOHYC: MHCTPYKUWNW KAK OA HATMPABULL U N3IMOJISBALL CBOA COBCTBEHA MNMPBHYKA




artwork by kalinate ] e ona cultura fest 2013/ 06-16.06 konstantin stoilov 2 str.

SELL PAST//BUY FUTURE//PLAY ALWAYS’/MATERIAL
WORLD P i

/ photo geo kaleu




SELL PAST//BUY FUTURE//PLAY ALWAYS//MATERIAL WORLD

Installation/ Situation Work/Site- specific 2015 Zona Cultura Fest

car for sale from a web site; conceptual photo-session of the author; result- photo 30/40cm; photo of empty box of shoes 14/15cm;
spraied text on a wall; concept text on A4

post cards for sale 10/15cm

NMPOOABAU MUHATO//KYNYBAWN BbAELLE/UIPAU BUHATU/I/IMATEPUANEH CBAT

Muctanauma/ CutyaumoHHa pabota/ BnncaHaH B cpefa 2015 ®ectmsan “3oHa Kynrtypa”

kona 3a npogaxba, B3eTa OT canT CbC cbluaTa uen; dotocecus Ha aBTopa; pesynrtart- oTtorpadus Ha cteHa 30/40 cMm; CHUMKa Ha
npasHa Kytus ot 00yBku 14/15¢cm; noeHckn kapTudkm 10/15Cm; TEKCT CbC Crpen Ha CTeHa; KOHLEenuus, TEKCT Ha A4

concept/ koHuenuuns/

Service” of concepts such us “Image”, “Advertising”, “Needs” and the quest to understand them in the “The Improvement” of the
material existence. Theme of the work is “Ordinary tools for physical movement- shoes, car”

In matter of the artistic concept said through the title are taken acts such:
/ budget is spent on buying running shoes — presented in their advertising as the latest innovation in technology



/ artist is helping on selling an old car, chosen from a web site for selling cars

/ is made photo- session of the artist with the new shoes

CepBu3s” Ha koHuenuuaTa kato “‘Umnax”, “Peknama”, “Hyxgun” n npeamssmkaTenctsoTo ga 6baaT ocmucnenn kato “MogobpeHneTto” Ha
MaTtepuanHo HMBo. Tema Ha paboTaTta e “ObMKHOBEHM CpeacTBa 3a hmanyecko aBmxeHne- odyBkM n aBTomoodun”.

B MUMETO HA APTUCTUYHATA KOHLEMLMA SANOXKEHA B 3ATTNIABUETO HA PABOTATA, CA NPEANPUETU OENCTBUA KATO:
/ BIOOXKET MNMOXAPYEH 3A NMOCNEAOEH MOJEJST, MHOBALINA B TEXHOJIOTUATA- OBYBKW 3A BAMAHE

| APTUCTA NMOMATA B NMPOOAXBATA HA CTAP ABTOMOBUII, N3BPAH OT ENNEKTPOHHA CTPAHWLA 3A NMPOOAXBA HA KOJIN
/ HAMPABEHA E ®OTOCECUA HA APTUCTA CbC 3AKYTEHMETE OBYBKW

KALINA TERZIEVA//ZOMA CULTURR FEST 2015

1AL WORLD//

SELL




SELLPAST//BUY FUTURE//PLAY AIWAYS//MATERIAL WORLD// ARTWORK BY KALINA TERZIEVA//TONA CULTURA FEST 2015

POST CARD 10/15CM MADE FOR FUN/SELL/TO REMEMBER / NMOLWEHCKA KAPTUYKA 10/15 CM HATIPABEHA 3A SABEABITEHUE/
NPOAOAXBA/ CITOMEH

POST CARD 10/15CM MADE FOR FUN/SELL/TO REMEMBER / NMOLEHCKA KAPTUYKA 10/15 CM HATIPABEHA 3A SABEABJTEHUE/
NPOAAXBA/ CITOMEH



branch of Sofia City Art Gallery

VASKA EMANOUILOVA GALLERY
15, Yanko Sakazov, Bivd., Sofia A

[
KANWHA TEPSHEBA




ANTICIPATION
SITE- SPECIFIC/ INSTALLATION// DRAWINGS; PHOTOGRAPHY; DIGITAL IMAGES; 2001-2015/ VASKA EMANUILOVA GALLERY 2015

OYAKBAHE

PABOTA BINMCAHA B CPEOA/ UHCTANTALUUA/ PUCYHKN; ®OTOTPASUA; ONTUNTAITHN N3OBPAXXEHWA; 2001-2015/ TATIEPUA BACKA
EMAHYWUITOBA 2015

VASKA EMANOUILOVA- ANTICIPATION, FIGURE1978; KALINA TERZIEVA, PINHOLE IMAGE 8/13CM, 2011; KALINA TERZIEVA, ,THE NEW
ORDER*1, PHOTOGRAM 30/40CM, PIECE OF ,COGNITIVE DISSONANCE® PROJECT,2011; VASKA EMANUILOVA, NUDE (DREAMS), 1960-61

BACKA EMAHYUJTOBA- OHYAKBAHE, TEPAKOTEHA ®UT'YPA 1978; KAIIMHA TEP3VEBA- NMNHXOJT @OTOIMPA®UA 8/13CM, 2011; KAJTMHA

TEP3NEBA; KAJIMHA TEP3NEBA- ,HOBUAT PEN*1, POTOIPAMA 30/40CM, HACT OT IMNMPOEKTA ,KOTHUTUBEH ONCOHAHC*2011; BACKA
EMAHYWUITIOBA, ,MEYTAHUME®, dDUTYPA 1960-61



TEXT VLADIYA MIHAYLOVA/ CURATOR/ EXCERPTS

“..ANTICIPATION” IS AN EXHIBITION ABOUT THE BRINGING CLOSER TOGETHER. IN THIS CASE IT IS OBJECTS, PERSPECTIVES, SPACES
THAT ARE BROUGHT CLOSER TO EACH OTHER. THE ARTIST KALINA TERZIEVA MOVES WITHIN THE SPACE OF VASKA EMANOUILOVA
GALLERY SOME OF THE WORKS OF THE SCULPTOR OF THE SAME NAME, BRINGS THEM OUT OF THE CONTEXT OF THE HISTORICAL,
MUSEUM, PERMANENT EXHIBITION OF THE GALLERY AND DISPLAYS THEM IN THE SPACE NEXT TO HER OWN WORKS AND DRAWINGS.
“‘ANTICIPATION” IS THE NAME OF ONE OF VASKA EMANOUILOVA'S WORKS, A SMALL CLAY FEMALE FIGURE, AND IT WAS CHOSEN BY
THE ARTIST FOR HER EXHIBITION. CONTRARY TO THE EXPECTED, THE ARTIST HERSELF HAS NOT SET THE TASK TO COMMENT ON
THE RELATIONSHIP BETWEEN TRADITION AND CONTEMPORANEITY; THE EXHIBITION IS RELIEVED OF ALL THESE COMPLEX
FUNCTIONS, ATTEMPTING INSTEAD TO HANDLE SOMETHING EQUALLY DIFFICULT — THE CLOSE-UP LOOK IN BETWEEN DIFFERENT
WORKS OF ART (AND DIMENSIONS) THAT ARE NOT JUXTAPOSED BUT SIMPLY EXIST TOGETHER IN SPACE. THE ANTICIPATION
SETTLES IN THE EMPTY SPACE BETWEEN THEM; IT IS AN ACTION OF BRINGING THEM CLOSER TOGETHER, OF CLOSENESS THAT
ARISES IN THE VERY PROCESS. ..“

TEKCT BNAOUSA MUXANINIOBA/ KYPATOP/ U3BALKWN

,..O4YAKBAHE" E N3NOXXBA 3A NMPUBITMXABAHETO. B CITYYAA TOBA E MNMPUBJIMIKABAHE HA OBEKTW, MNMEAHU TOYKW, MPOCTPAHCTBA.
XYOOXKHNYKATA KAITIMHA TEP3VEBA NMPEMECTBA B NMPOCTPAHCTBOTO HA T'ANIEPUA ,BACKA EMAHYWITOBA® HAKOW OT PABOTUTE
HA CKYNMTOPKATA. M3BAXIA ' OT KOHTEKCTA HA ICTOPUYECKATA, MY3EMHA MOCTOAHHA EKCMNO3MLNA HA TANEPUATA U T
NMOKAS3BA B NMPOCTPAHCTBOTO PEAOM OO CBOW NMPOU3BEAOEHNA U PUCYHKW. ,O4HAKBAHE" E HASBAHVMETO HA EOHA OT PABOTUTE
HA BACKA EMAHYWINOBA, MAJTIKA TEPAKOTEHA XXEHCKA ®UT'YPA, KATO TOBA B CITYYAA E SATTIABUETO N HA CAMATA U3JNOXBA.
OBPATHO HA O4YAKBAHOTO KAINMMHA TEP3MEBA HE C/ NMOCTABA 3AAAYATA JA KOMEHTUPA BPB3KUTE MEXOY TPAONLNA N
CBBPEMEHHOCT WU NCTOPUA N HACTOSALLE. U3JNTOXXBATA CE PA3TOBAPBA OT TE3U CITOXXHW 3A0AYN, KATO CE OINMNTBA A
PABOTW C HELWLO HE NMO- MAJIKO TPYOHO- C BIMTMEXOAHE MEXAY PA3NNYHN NMPON3BEAEHNA N UBMEPEHWA, KOUTO HE CE
CBIOCTABAT, ATPOCTO MNMPUCBCTBAT 3AEAHO B NMPOCTPAHCTBOTO. O4YAKBAHETO CE PASIOJAIA B NMPA3HOTO NPOCTPAHCTBO
MOMEXAOY UM; TO E OENCTBUE HA NMPUBNMKXABAHE, HA BIIM30CT, KOATO CE NMOPAXOA B CAMUSA NMPOLEC. ..¢



.
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VASKA EMANUILOVA - DRAWINGS 1| 2; KALINA TERZIEVA- DRAWIN WITH MARKER, ,FREE®, 2014; KALINA TERZIEVA, ,FOUND DRAWING
FROM THE SCHOOL YEARS®, 2001; VASKA EMANUILOVA GALLERY- LEFT EMPTY ORIGINAL SPOT OF THE TWO DRAWINGS

BACKA EMAHYUITOBA- ECKN3U 1 U 2; KAIIMHA TEP3VEBA- PUCYHKA C MAPKEP ,CBOBOJEH" 2014; KAIIMHA TEP3VEBA, ,HAMEPEHA
PUCYHKA OT YYEHWYECKNTE roanHK®, 2001; BACKA EMAHYWUIOBA- NMOCTOAHHA EKCMNO3NLINA- OCTABEHU MPA3HW-
MbPBOHAYAJIHUTE MECTA HA [IBATA ECKN3A




|

KALINA TERZIEVA, ,,CLIP ART* 2011/ INCLUDED IN THE EXHIBITION ,,ANTICIPATION* / KAJINHA TEP3MEBA, ,CLIP ART" 2011/ BKJTKOYEH
KbM N3NOXBATA ,O04AKBAHE®
PRINTS ON CARDBOARD 9X 10/8CM; 1X 10/10CM/ MNEYAT B/Y NMEHOKAPTOH 9X 10/8CM; 1X 10/10CM

SERIES OF TEN DIGITAL IMAGES, REPRODUCTION OF CLASSICAL AND POPULAR PAINTINGS; TAKEN BY PHONE CAMERAS FROM 2011
AND OLDER; ,DECORATED® WITH ELEMENTS FROM THE CLIP ART AND FRAME FUNCTIONS OF THE PHONES.

CEPUA OT ANTNTAINTHN N3OBPAXEHWA, PEMPOAYKUNW HA KITACUYECKU M NOMYNAPHN KAPTUHW; HAMPABEHN C KAMEPW HA
TENE®OHWN OT 2011 U NO- CTAPU; ,JEKOPUPAHN* C ENEMEHTWN OT ®YHKUMUNTE HA CAMUTE TEJIE®OHW — CLIP ART M FRAME / KINWT-
APT N PAMKA/

“...THE WORK OF KALINA TERZIEVA IS SITUATED IN BETWEEN TWO TRADITIONS: ON THE ONE HAND, THERE ARE THE TRADITIONS OF
ART BUT ALSO OF EXHIBITION ACTIVITIES — THE WAY OF PRESENTING, SHOWING, COMMUNICATING ART IN BULGARIA AND, ON THE
OTHER HAND, THE TRENDS IN CONTEMPORARY ART, CONNECTED WITH WORK IN A PARTICULAR ENVIRONMENT (SITE-SPECIFIC
INSTALLATIONS), THE SO-CALLED INSTITUTIONAL CRITICISM, ETC. EVEN SO, IT COULD BE CLAIMED THAT IT DOES NOT TRULY
BELONG TO EITHER. THE EXHIBITION IS A SPATIAL AND ARTISTIC EXPERIMENT THAT MAKES AN EFFORT TO UNLOCK
FORTUITOUSNESS, TO MAKE ROOM FOR ASSOCIATIONS, TO CLEAR THE VIEWER'S GAZE OF THE HISTORIC, SOCIAL, TRADITIONAL
APPROACH OF PERCEPTION OF THE WORKS, WHETHER THOSE CREATED BY VASKA EMANOUILOVA, OR BY KALINA TERZIEVA
HERSELF.*

CURATOR: VLADIYA MIHAYLOVA






/ ////V"

KALINA TERZIEVA, FOUND DRAWING FROM THE SCHOOL YEARS, 23/28CM, 2001; KALINA TERZIEVA, SELF-PORTRAIT, DRAWING USING
RIGHT HAND, 12.05/18.05CM, 2015; KALINA TERZIEVA, SELF-PORTRAIT, DRAWING USING LEFT HAND, 10/16CM 2014; KALINA TERZIEVA,
,THE NEW ORTHER® 3, PHOTOGRAM, 162/168CM, PIECE OF ,COGNITIVE DISSONANCE" PROJECT, 2011

KAJIIMHA TEP3MEBA, ,HAMEPEHA PUCYHKA OT YYEHUYECKUTE MOANHWN" 23/28CM, 2001; KAITMHA TEP3VEBA, ,ABTOMNOPTPET C OACHA
PBKA®, 12.05/18.05CM, 2015; KAJIMHA TEP3NEBA, ,ABTOIMNOPTPET C JIABA PBbKA®, 10/16CM 2014; KAIIMHA TEP3UNEBA, ,HOBUAT PEO" 3,
®OTOIMPAMA, 162/168 CM, HACT OT NPOEKTA ,KOrHUTUBEH AVNCOHAHC* 2011

,..PABOTATA HA KAJIMHA TEP3NEBA CE PASIOJIATA MEXAOY ABE TPAOVLINN: OT EOHA CTPAHA, TPAONUNUTE HE CAMO HA
N3KYCTBOTO, HO U HA UBNOXBEHATA OEMHOCT- HAUMHA HA NMPEOCTABAHE, MOKA3BAHE, KOMYHUKVPAHE HA NMPOV3BEOEHUATA
B BBJITAPUA N OT APYIA CTPAHA, TEHOEHUMWNTE B CbBPEMEHHOTO M3KYCTBO, CBBP3AHM C PABOTA B KOHKPETHA CPELA
(CAUT-CNEUNOUK MHCTANALNW), T.HAP. MUHCTUTYUMOHANHA KPUTUKA 1 IP. MOXXE [A CE KAXE, YE BBIMPEKW/ TOBA TA HE
NMPUHAONEXWU NCTUHCKU U HA OBETE. N3NTOXBATA NMPEACTABIIABA NPOCTPAHCTBEH N XYOOXECTBEH EKCIMNEPUMEHT, YWYMETO
YCUNWE E OA OTKIKOYW CTYYAMHOCTTA, OA OCBOBOM MOJE 3A ACOLUMALIMN, OA PASTBOPW MOMMEJA HA 3PUTENA OT
NCTOPUYECKHWA, COLUNANHNA, TPAONLINOHHUA MNAH HA BB3IMNMPUEMAHE HA NMPOU3BEOEHUATA; BUJTIO TO TE3W HA BACKA
EMAHYUITOBA UITN HA CAMATA KAIMMHA TEP3MEBA.*

KYPATOP: BITAONA MNXAUITOBA



Esontouuarta

MWCTUKa

MUCTHKa

MWCTUKa

MHCTEpPKUA

HaBUUW

ELIT

HaBuuW

npeameTn

npegmeTu

npegMmeT

Bb3NWTaHue

Tpukose

TpukoBe

TpukoBe

nunca Ha HabniogaTenHocT
YBU...

3aryba

3ary6a

3ary6a Ha nHdopmMauua,
3ary6a

renb6u Hamepuxa TenedoH...

KanuHa Tepaneea 2014

THE EVOLUTION

VIDEO INSTALLATION/ PAPER OBJECTS; MOBILE PHONE; 11 PAPER DOVES, 30/58CM, TEXT ON A WALL

YORDAN PARUSHEYV FOUNDATION / CONTEST FOR YOUNG CONTEMPORARY ARTISTS 2014

GROUP EXHIBITION- CITY GALLERY SLIVEN, CITY GALLERY V. TYRNOVO, RAYKO ALEKSIEV GALLERY, BULGARIAN CULTURAL
INSTITUTE PARIS- NATIONAL CONTEST OF YORDAN PARUSHEV FOUNDATION, ,PAPER IN THE CONTEMPORARY ART*

INCLUDE THE VIDEO ,100 KILA BALON* MADE 2011

EBOJIIOLIMATA

BNOEO MHCTANALUMA/ OBEKTU OT XAPTUA; MOBUITEH TENE®OH; 11 XAPTUEHW Mb/TbBW, 30/58 CM, TEKCT HA CTEHA
rPYMOBW N3NOXEMN 2014- TPALCKA FTANEPVA CIUBEH, BENIMKO ThbPHOBO, FANEPVA PAVKO ANIEKCUEB- CO®UA, BBITTAPCKMN
KYNTYPEH MHCTUTYT NAPWXK- HALIMOHATNEH KOHKYPT HA ®OHOALMA NOPLOAH MNAPYLLEB ,XAPTUATA B CbBPEMEHHOTO
N3KYCTBO*

BKITKOYBA BUAEOTO ,100 KUJTA BAITOH* HAMPABEHO 2011






The author put questions about the human naivety ruling and limiting a person's life and his understanding about the world. Giving a picture intended
to show the misleading collective interest and maintenance of common understandings. Clustered paper doves watching video on a phone.The video
shows how a balloon with human legs, crushed a paper dove, and we see its "guts" ...

,LIFE IN A ABSURDITY BECAUSE OF LACK OF KNOWLEDGE, DISORDER IN ABSTRACT CONCEPTS ..“ KALINA TERZIEVA

ABTOPBT NOCTABA BBIMPOCK CBBbP3AHWM C YHOBELWWKATA HAMBHOCT, BINAOEELWA N OTPAHNYABALLA XXMBOTA HA MHOWBUOA U
HEFTOBUTE PASBMPAHUA 3A CBETA. NOKA3AHA E CUTYALINA, KOATO OBPUCYBA MNMOABEXOALLNA KOJIEKTUBEH MHTEPEC U
NnoaabPXAHE HA ObLLM CXBALWAHNA.

WHCTANALNA B KOATO CKYTMHYEHU XAPTUEHW I'bITbBU MMEOAT BUOEO HA TENIEDGOH. BUOEOTO NMOKA3BA KAK BAITOH C HYOBELLKU
KPAKA CMAYKBA EOVH XAPTUEH MbJ1bb, HA KOUMTO BUXAOAME HAPUCYBAHWN BbTPELUIHOCTUTE MY.

SKMBOT B ABCYP[ NMOPOOEH OT HESHAHNE, NSKPUBEH B XUTPOCT N ABCTPAKTHU NMOHATUA.. KAIIMHA TEP3VEBA

HTTPS:/WWW.YOUTUBE.COM/WATCH?V=QFQMOQK1JM8


https://www.youtube.com/watch?v=QfqMOQk1jM8

BECAUSE OF THE DUTCH WEATHER/ 3APAN XONAHOCKOTO BPEME
SERIES OF PHOTOGRAPHIES; VIDEO; HOLLAND, 2013 / CEPUA OT ®OTOIMPA®UIN; BUAEO; XONAHAWA 2013

SERIES OF PHOTOGRAPHIES AND VIDEOS PRESENTING: PLACE, POSITION, FUNCTION / CEPUM OT ®OTOIPA®UN N BUOEA
MPEACTABALLA: MACTO, NO3NUMNA U dYHKLUNA






UP/ DIGITAL PHOTOGRAPHY/ INTERVENTION IN SPACE/ VARIOUS SIZES/ AMSTERDAM OVERTOM 301/ 2013 /
rOPE/ OUTTAITHA ®OTOIPA®NA/ HAMECA B NMPOCTPAHCTBO/ BAPUPALLW PASMEPW/ AMCTEPOAM OBEPTOM 301/ 2013

CELEBRATION OF LIBERATION AND PURIFICATION / lMPASHYBAHE HA OCBOBEOXOABAHE V NMPEYNCTBAHE

intervention in space; site-specific, installation; Shlagharen village, Holland 2013/ nHtepeeHLUns B NpocTpaHCcTBO, canT-cneunduk,
nHcTanauus; c. LnarxapeH, Xonangusa 2013

guerrilla art project/ aHoHMMeH NpoekT B nNy6nM4YHO NpoCTPaHCTBO



former cloister in a dutch village
reorganized building, “found” by the artist cramped spaces on every window.

The action “covers” the possible part of the building . All the found curtains are unhooked and fly out of their windows.

INSTALLATION- IN THE BIGGEST AND BRIGHTEST ROOM, THE AUTHOR USE IT'S PINK CURTAIN TO CREATE A STILL IMAGE LIKE A
MEMORY OR DREAM OF A FLOWING DRESS ON A BALL.

B/BLU )KEHCKW NMAHCWNOH B XONAHOCKO CEJIO
MPEYCTPOEHA CIPAIA, ,HAMEPEHA® OT ABTOPA MNAPAJTM3NPAHA CbC CTEHWM OKOJ1IO BCEKM NMPO3OPEL.

AKUUA: ,MOKPUBA* JOCTBIHATA YACT HA CIrPAOATA. BCUYK HAMEPEHW 3ABECK CA PASKAYEHN U BUCAT OT NMPO30OPLUNTE CA.

MHCTANALMSA: B HAW- LULMPOKATA W CBETIIA CTAA, ABTOPBT M3MON3BA HEMHATA PO30BA 3ABECA 3A Cb3[JABAHETO HA
3ACTUHAI OBPASG, NOAOOBEH HA CIMTOMEH UITN MEYTA 3A BAI.

Next page: Installation: metal stick for curtains; modified curtain; string; various sizes
CnepBawa ctpaHuua: MiHctanauus: meTaneH nocT 3a 3aBecu; obpaboTeHa 3aBeca; kopaa; Bapypallm pasmepu






post-card/ 15/21cm/ exhibition print materials / sleeping-room, lamp/ noieHcka kaptuyka/ 15/21cm/ ne4atHyu matepmanu Kbm nanoxoa/ cnanus,
namna

NATURAL LIFESTYLE Authors: K. Terzieva, S. Genov/ ECTECTBEH HAY/H HA XXMBOT Astopu: K. Tep3nesa, C. eHOB

Installation/ site- specific; part of the project “O-o! Alternative spaces for contemporary culture” 2012
NHcTanauusa/ cant- cneunduk; 4acT ot npoekta “O-0! AnTepHaTMBHM NPOCTPaHCTBa 3a CbBpeMeHHa Kyntypa” 2012



About the repetition of imported patterns powered by artificial sources.

The visitor is put into an reorganized space within a modern home. Authors count on visitor\s observation and sensory sensations provoked and
surprised by their interventions.

3a NOBTOPEHMETO Ha NPUBHECEHN MOAENM, 3aXpaHeHn OT U3KYCTBEHW CpeacTBa.

3puTENnAT € NOCTaBeH B PEOPraHN3npaHo NPOCTPaHCTBO HA MOAEPEH AOM. ABTOpUTE pasunTaTt Ha HabngatenHocTTa U CETUBHUTE YCeLLaHns Ha
3puUTeEnNs, NPOBOKMPaAHN N U3HEHAABAHWN OT 3aN0XeHUTe OT TAX “npomeHn”.

“0O-o! ALTERNATIVE SPACES FOR CONTEMPORARY CULTURE IN THE CITY”

“O-0!” is initiative of Kalina Terzieva. Started 2012, enrolled several projects in 2012, 2013 and 2014 by different artists. The project is in a partnership
with Yavlena Real Estate Company and supported by NGO Ideas Factory Association.

“O-o! AnTepHaTuBHM NPOCTPAHCTBA 3a CbBPEMEHHA KynTypa B rpaga’
“O-0!” e nHuumaTmBa Ha KannHa Tepauesa. Ctaptupa 2012, peannanpanu ca Hsakonko npoekta npes 2012, 2013 n 2014 o1 pasnuyHn apTUCTH.

lMpoekTa e B NapTHbOPCTBO C areHumns 3a HeaBmknumMu MMoTn “AsneHa” n nogkpeneH ot HIMO “©abpuka 3a ngeun”

Logo 2012/ Jloro 2012




Apartment given for temporary use to the two artists for the project “O-o!”, Shipka str.
AnapTtameHT oTOafeH 3a BpeMeHHO Nnor3BaHe Ha ABamMaTta apTucta kbM npoekT “O-o!”; yn. Wunka

All windows are covered from outside with black foil; SLEEPING-ROOM/ celling on picture:piece of foil, scotch type, fan on wooden stand; LIVING-
ROOM: 9 100W lamps, wooden construction, 9 plants; KITCHEN: tune A played at 432 Hz by player in the microwave; CORRIDOR: “stereo image”
30/40cm “DOLPHIN TO A DEER'

BCUYKU MPO3OPLUN CA TTIOKPUTN OTBBH C HEPHO ®OJINO; CIMANHA/ TaBaH Ha cHMMKaTa/: napyeTta onuo, TUKCO, BEHTUNATOP Ha AbpBeEHa
ctonka; BCEKMOHEBHA: 9 x 100W namnu, gbpBeHa KOHCTpyKums; KYXHA: ToH JTla 3By4n OT MUMKPOBBIIHOBATA Meyka, NycHaTt oT Nfenbp B
ToHanHocTt 432Hz; KOPUOOP: “ctepeo nsobpaxeHne” 30/40cm “Ckava genduH, ctbnea enen”

down/ part of the working file of the image “Dolphin to a Deer”
pony/ yact ot nogrotTeuTeneH gann 3a nsobpaxerHneto “Ckava denduH ctbnea Enen”






Concept excerpt:

“...Could there be natural beauty, created by artificial means?
Isn’t the natural condition of things overburdened by stereotypes and voluntary unification?
WHAT SHOULD BE THE LEVEL OF PROVISION OF COMFORT?...”

N3BAOKW OT KOHUEMUWA:
... CbWECTBYBA JI ECTECTBEHA KPACOTA, Cb3JAAEHA YPE3 N3KYCTBEHW CPEOCTBA?

HE E N ECTECTBEHOTO CbCTOAHME HA HELLATA, OBPEMEHEHO OT CTEPUOTUIMN N JOBPOBOJIHO OEAHAKBABAHE?
KAKBO TPABBA JA BBJE HMBOTO HA OCUTYPEH KOM®OPT?*
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PREVIOUS PAGE: POSTER OF THE EXHIBITION ,COGNITIVE DISSONANCE*
MPEAVLUHA CTPAHULUA: TNTAKAT KbM N3NOXBATA ,KOTHUTUBEH ONCOHAHC*

COGNITIVE DISSONANCE / Black & white series of photograms 2011
AUTHORS: KALINA TERZIEVA AND RAINA VLASKOVSKA.

CONCEPT EXCERPT:
»--IN REACTION AGAINST OVER-SATURATION OF THE CONSUMER MARKET...*

KOrHUTUBEH ANCOHAHC / YHEPHO- BANA CEPUA OT ®OTOIMPAMKU 2011
ABTOPW: KANIMHA TEP3VEBA V1 PAVIHA BNTACKOBCKA

N3BAOKA OT KOHLIEMUWNA:

»-..B PEAKLUINA CPELLY NMPEHACULLAHETO HA NMOTPEBUTENCKUA MNASAP...“




LEFT: THE NEW ORDER 2; RIGHT: IT'S TEA TIME / NIABO: HOBUAT PEL 2, 108/120CM, 2011; AACHO: BPEME E 3A YA, 108/120, 2011
CHOOSEN IMAGES; AUTHOR: KALINA TERZIEVA / USEPAHU N3OBPAXXEHWA; ABTOP: KAIIMHA TEP3MEBA



Original to copy, OpuruHan kem konve 198/ 120cm






Give wings to words, composition of photograms, 13/18cm // 36/ 39cm; 13/18cm // 39/ 27cm; 9/13 // 27/ 26cm; 9/13// 26// 18cm
[aBa kpune Ha gymuTte, Komnosnuus ot ootorpamu, 3/18cm // 36/ 39cm; 13/18cm // 39/ 27cm; 9/13 // 27/ 26¢cm; 9/13// 26// 18cm
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Endless / beskpanHo

Asymmetrical drawing made by two hands; 1.40/ 2.20m, 2016, part of the project States of flux by Swimming pool
AcMeTpuYHa pUCyHKa HanpaBeHa ¢ Ase pbue; 1.40/ 2.20m, 2016, yacT oT npoekta CbCTOAHUSA Ha MNOTOK, MPOEKT Ha Swimming pool

see more at www.kkaalliinnaa.com


http://www.kkaalliinnaa.com/
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AFTER THE SPLASH//THE SUNNIEST BEACH

Group show/ Situation work

image up/ made by Mihail Novakov, edited and idea by Kalina Terzieva




	BIO Born in Sofia, Bulgaria, 1984 /Родена в София, България, 1984
	2021- Difference or not, Blagoevgrad City Art Gallery / Разлика или не, Градска Галерия Благоевград

	IN BETWEEN HAPPEN AN EXHIBITION OF THE FIRST RESULT IN DEPOO ART GALLERY IN SOFIA. /21..01.-07.02.2022/ ТОЗИ ПРОЕКТ СЕ БАЗИРА НА ИЗПЪЛНЕНИЕ НА РИСУНКИ НА ОТКРИТО, В ГРАДСКА СРЕДА С ПУБЛИКА И ЕДНО ИЗПЪЛНЕНИЕ НА РИСУНКА СРЕД ПРИРОДАТА. ЦЕЛТА Е ДА БЪДАТ СЪЗДАДЕНИ ПРОИЗВЕДЕНИЯ НА ИЗКУСТВОТО В РАЗЛИЧНИ УСЛОВИЯ. КАТО АВТОР, ОРГАНИЗИРАМ ПРОЦЕСА И ДОКУМЕНТИРАМ.
	ME+YOU+IT
	2014/ made specially for the exhibition of the nominated for BAZA Award / направена специално за групова изложба БАЗА 2014; СГХГ
	composition of 27 drawings 31/31cm with number of objects- toys, pieces of nature and artificial; pare of shoes; text: concept and statement on a wall 2x A4
	2018

	Exhibition view / Изглед от изложбата
	Every object is a potential toy../ Всеки обект е потенциална играчка Forms out of my own painting are colored with paint for toys*. / Форми от собствените ми рисунки са боядисани с боя за детски играчки **Every object is taking us far from nature, distract attention and become a subject of a conflict; **Всеки обект ни отдалечява от природата, разсейва вниманието и се превръща в предмет на конфликт.
	wooden pieces, various sizes / дървени части, вариращи размери *any use as toys is on your own responsibility * всяка употреба като играчки е на ваща отговорност
	Original to copy, Оригинал към копие 198/ 120cm
	Give wings to words, composition of photograms, 13/18cm // 36/ 39cm; 13/18cm // 39/ 27cm; 9/13 // 27/ 26cm; 9/13// 26// 18cm


